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IN MEMORIAM—DELIA WHITE VAIL 


It is with deep sorrow that the Trustees of The Cleve- 
land Museum of Art record the death of Delia White 
Vail on December 22, 1952. A member of the Advis- 
ory Council of the Museum from July 12, 1940, she 
was elected a Benefactor in 1948 as a successor to her 
mother, Mrs. Windsor T. White, thus being a repre- 
sentative in the third generation of a family which 
has been all-important in the development of the 
Museum. She was deeply interested in the Print Club 
and as a member of its Board of Trustees guided it 
in its service and usefulness. Vigorous, loyal, forth- 
right, she lived courageously in her devotion to her 
family, friends, and the organizations which she 
served so faithfully. 


ALABASTER GROUP ATTRIBUTED TO 
GERMAIN PILON 


The impact of the Italy of the Renaissance upon France is a 
fascinating psychological and historical study. Invasion of Italy 
by Charles VIII in 1494, followed by the conquests and defeats 
of Louis XII and Francis I on Italian soil, brought to French- 
men a great consciousness of Italy. The sheer accomplishment 
of the Italian Renaissance, with its humanistic revival and its 
rebirth of classical ideals, became the leaven which quickly 
disturbed the tardive Gothicism still the mode in early sixteenth- 
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century France. It did not take many years, however, for the 
absorptive genius of the French to shape these inspirations and 
influences into something essentially theirs, but this develop- 
ment was based not upon the tentative beginning of this style 
change which characterized the Renaissance but upon the 
full-blown art which marked its height. 

The small and exquisite alabaster group’ probably repre- 
senting Charity, recently given to the Museum by the Baroness 
de Kerchove, epitomizes the influences and tendencies apparent 
in the second half of the sixteenth century. While the sculpture 
is inevitably and irrevocably French, it also reveals in an 
unmistakable manner its derivation from the font of Italian 
ideas. By then, however, the Italianate models were but the 
means through which the genius of France clearly spoke. 

The new accession is closely associated with the work of the 
great sculptor Germain Pilon. Few pieces by his hand are 
actually documented and, aside from the tomb of Henry II 
and Catherine de Medici at St. Denis, the majority of them are 
in the Louvre. However, in the tomb figures of Henry II and 
Catherine, the tomb figures of René de Birague and his wife, 
Valentine Balbiani, in the medals and other pieces, Pilon’s 
admirable style and his portrait sense are evident. 

Germain Pilon was born in 1536-7 and died in 1590. He 
personally lived a quiet and uneventful life, yet he was truly a 
child of his time, mirroring the sophistication and elegance of 
the age. He held the balance steady, nevertheless, in his sculp- 
tural works, when, in the hands of a lesser man, they might so 
easily have degenerated into decadence. 

Earlier, Leonardo da Vinci and Andrea del Sarto had been 
called into France by Francis I, but their influence was not 
really great. It was instead the decorators of the High Renais- 
sance, such as Rosso Fiorentino and, later, Primaticcio, who 
several decades later had the greater stylistic influence. They, 
leaders on the road to mannerism, were called to France to 
decorate the Palace of Fontainebleau, the best loved residence 
of Francis I, who died in 1547. Henry II, who succeeded him, 
married Catherine de Medici and so, inevitably, the Italian 
influence continued. 

The second half of the sixteenth century was a strange 

1 No. 51.541. Height with base 1634”; width 534”. Illustrated on cover. 
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moment in the history of France: Henry II died suddenly in 
1559 as the result of wounds received from the lance of the Duc 
de Montmorency, and his three sons—Francis III, Charles IX, 
and Henry III, each childless—reigned in turn, thus ending in 
frustration the dynasty of the Valois. No one has described this 
period better than did Jean Babelon: “Never more than in 
those troubled hours did France so resemble the unrestrained 
Italy of the Renaissance. On the royal throne were princes of 
subtle intelligence, of morbid sensitiveness, supple and cunning, 
adroit in the game of politics just as if they had as regent 
Machiavelli, much taken by art, poetry, music, surrounded by 
traitors and hired assassins, pious, but of a sophisticated 
devotion, of an unhealthy mysticism, correcting by an inter- 
mittent restraint the license of a refined sensuality, dominated 
by their mother, Catherine de Medici, the sinister widow of 
legendary character, obstinate in her endless ambition and 
holding the cards firmly in her hands in the most dangerous of 
games.” 

The new sculpture is clearly an outgrowth of this period. It 
has great completeness, the forms are compact, and even with 
their elaboration contained within a characteristic stylistic 
outline. This sculpture is comparable with documented works of 
Pilon such as the “Virgin of Pity’’’ and the “Risen Christ’ in 
the Church of St. Paul in Paris, the “Three Graces’*® in the 
Louvre, and the allegorical figures® at St. Denis. The form 
remains true even if these sculptures are all large in scale while 
the de Kerchove gift is small. The handling of the drapery also 
has many similarities: the thin sharp edge of folds leaving larger 
simple areas, and the use at times of many parallel folds with 
characteristic crinkles. The pose with one foot drawn back as 
in the “Virgin of Pity’ also finds many analogies. 

The rustle and movement of life carry through the entire 
piece: as in other of Pilon’s works, the hands are large, with 
fingers drawn back; the line of the nose runs into the clearly 
defined line of the eyebrow; the eye socket is characteristic— 


the slanting eyes, the lids carefully linear. It has not the classic 
2 Jean Babelon, Germain Pilon (Paris, 1927), p. l. 

8 Ibid., Pl. XXVII, No. 32. 

4 Tbid., Pl. XXV, No. 30. 

5 Ibid., Pl. 1, No. 1. 

6 Jhid., Pls. XII, XIII, XIV, XV; Nos. 13, 14, 15, 16. 
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aloofness of the early child figure’ in the Musée de Cluny, but 
its children are not dissimilar in pose and manner to the Christ 
in the Virgin group® at Le Mans. The face of Charity in the 
new gift is more akin in expression to that of the Justice® in the 
tomb of Henry II and that of the “Risen Christ,’* but above 
all to the expressionism of the “Dead Christ’ in the Louvre 
or the mordant head of the dead Henry II’ at St. Denis. 

The exquisiteness of material plays a part in the effect of the 
Baroness de Kerchove’s gracious gift. The sculpture is in the 
mood of the St. Porchaire faiences"’ in the J. H. Wade Collec- 
tion, the French Renaissance furniture’? bequeathed by John 
L. Severance, and with them creates a sumptuous ensemble. 
With certain reservations, it can be attributed to Germain 
Pilon and certainly it comes from his atelier. . 

WILLIAM M, MILLIKEN 


WOODCUTS BY HANS WECHTLIN 
The woodcut, due to its relief process so like the nature of 
movable type, provided the most widely used form of book 
illustration in the early sixteenth century. Apart from its use 
in illustration, it became an entity as a work of art and no more 
so anywhere than in South Germany of the 1500’s. It blossomed 
into high accomplishment in individually designed blocks by 
the most competent artists. The most ambitious form of this 
process came with the colored woodcut conceived with the idea 
of simulating painting or, more especially popular at the time, 
drawings in ink on colored papers, heightened with Chinese 
white. These woodcuts were made in two, three, or more blocks, 
the first being a key or line block for the outline design. This 
was usually superimposed over color areas printed from other 
blocks which, cut in balanced design, were adjusted to achieve 
a harmonious whole with the key block. The process required 
exactness in the cutting of the blocks as well as in their final 
printing; these chiaroscuro prints which resulted bear an indi- 
vidual stamp of that period which featured them among its 
most perfect products. 
7 Ibid., Frontispiece. 
8 Ibid., Pl. XXVIII, No. 33. 
9 Ibid., Pl. XVIII, No. 21. 
10 Jhid., Pl. VIII, No. 9. 


11 See The Bulletin of The Cleveland Museum of Art, June 1951, p. 132. 
12 See The Bulletin of The Cleveland Museum of Art, November 1942, p. 141. 
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This process was used infrequently because of its complica- 
tion, yet notably Lucas Cranach the Elder in Saxony, Hans 
Burgkmair at the Imperial court at Augsburg, and Hans 
Baldung Grien at Strassburg worked with it. Contempora- 
neously, and also in Strassburg, the chiaroscuro was used 
perhaps most extensively by Hans Wechtlin (1480-5—after 
1526), an artist recorded in his own time as a painter, draughts- 
man, and woodcutter, yet today known only by these chiaro- 
scuro woodcuts and a handful more in black and white. No 
paintings or drawings are at present with certainty attrib- 
uted to him. His few chiaroscuros, numbering but a spare 
dozen, are as beautiful and incisive examples of the process as 
exist. Like his chief contemporaries, he achieved a personal 
style in the rendering of compositions and subjects, and of 
figures and attendant details, which is autographic and which 
marks him as an artist of distinct caliber. 

There is a lack of actual record of Wechtlin,’ although he 
appears to have worked from around 1508 through 1520 in 
Strassburg, where he was given the freedom of the city in 1514. 
He signed some of his blocks with two crossed shepherd’s staves 
with the accompanying initials Jo.V. The subjects of these 
blocks range from the traditional German Madonna and Child 
seated on a grassy bank to a skull in a niche, symbolic of the 
preoccupation with medieval gothic introspection common to 
German sixteenth-century art. 

The chiaroscuros of Wechtlin as a rule are brilliant examples 
of the craft, especially when they have a perfection of register 
in the printing. Their existence in comparatively few impres- 
sions gives evidence both of the exacting process of producing 
them and their current popularity. Two superlative impres- 
sions from the collection of Prince Liechtenstein, “Pyramus 
and Thisbe’”? and Knight and the Man-at-Arms,”’ both 
illustrated on the inside front cover, were acquired recently 
from the John L. Severance Fund. The former is in subject a 
typical Renaissance interpretation of the popular classical 
legend derived from a story told by Ovid, which entered Euro- 
pean literature shortly after the twelfth century in a French 
1 See Bilder-Katalog zu Geisberg der Deutsche Einblatt-Holzschnitt (Munich, 1930), p. 256. 

2 No. 50.396. Height 272 mm.; width 183 mm. (B. VII. 451.7). 
8 No. 50.241. Height 269 mm.; width 181 mm. (B. VII. 452.10). 


31 


‘ 
| 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


poem.‘ The story which Ovid claims to have saved from oblivion 
is Babylonian in origin and tells of the unhappy loves of two 
young people who met clandestinely in a cave. Once Thisbe 
came first and, being frightened by a lioness, hid. Pyramus on 
arrival found her bloody veil and, thinking her dead, stabbed 
himself with his sword. Thisbe emerged to find the dying 
Pyramus and, distraught, in turn fell upon the sword. 

The second subject, “The Knight and the Man-at-Arms,” 
reflects the then current romantic recollection of medieval 
chivalry, by the sixteenth century already a thing of the past. 
Both impressions are singularly brilliant and in fresh condition, 
the paper being preserved with extraordinary care from the 
effects of exposure to light, and the printing having been of 
exact register. 

Acquired with the foregoing prints from the same collection 
and generally grouped with them as the work of Wechtlin® is 
a large, handsome woodcut bearing a monogram HK, not a 
chiaroscuro, of “St. John on the Island of Patmos.’ Though the 
vigorous drawing and cutting and the spacious aspect of the 
landscape might be considered Wechtlin’s work, there is suffi- 
cient difference in the character of the woodcut when compared 
with others by Wechtlin to make the attribution unconvincing. 
Also, the presence of the monogram as a device of Wechtlin’s 
requires too elaborate an explanation to be plausible and though 
the HK was once considered the monogram of Hans von 
Kulmbach, it is now accepted as that of Hans Knoblauch, a 
Strassburg publisher of 1500-1528. The fact that this woodcut 
may not be the work of Wechtlin in no way diminishes its 
important place with the others as a fine print. 

HENRY S, FRANCIS 


AN ETRUSCAN MIRROR WITH EOS AND MEMNON 


Eos, “rosy-fingered”’ dawn, punctuates the action of Homer’s 
great epics. Rising at the rim of the world from the river 
Oceanus, she heralds the arrival of Helios, the sun. The myths 
connected with Eos have a surprising uniformity. Like many of 
the Greek heavenly family, her life mirrored the mundane 
4 Gilbert Highet, The Classical Tradition (New York, 1949), p. 60. 

5 Bilder-Katalog zu Geisherg der Deutsche Einblatt-Holzschnitt (Munich, 1930), p. 257, No. 1490+ 


6 No. 50.240. Height 338 mm.; width 240 mm. Purchase from the John L. Severance Fund. 
(B. VII. 484.1). 
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affairs of men and so we find her represented again and again 
carrying off various attractive young heroes. 

The Museum has recently acquired through the J. H. Wade 
Fund an Etruscan bronze mirror’ with an incised design of a 
four-winged Eos? carrying a hero. Unhappily, the occasion 
represented is not a propitious one but rather the closing act 
of a tragedy. For she bears in her arms the dead body of her 
son by Tithonus, Memnon, King of Ethiopia, slain before the 
walls of Troy by that singularly unattractive Greek hero, 
Achilles. Eos, aided by the Winds, takes her son to his native 
land and there he is buried, as legend has it, beneath a funerary 
monument the remains of which were the Colossi of Memnon, 
those great stone effigies near Thebes and the Nile, which gave 
off a sound like a harp when dawn appeared each day. More 
skeptical ages have since pointed out that the Colossi stopped 
their music after the restorations of Septimius Severus (193-211 
A.D.) and that they are really the images of Amenhotep III* 
(1411-1375 B.C.). 

The Etruscan bronze mirror is customarily flat, thin, and 
round, with a small tang which was originally fitted into a 
handle rather than the figured stand of the usually undecorated 
Greek mirror.6 The delicate engraved line decoration on the 
concave reverse of the Etruscan mirrors was based on the most 
exportable examples of Greek painting, the vases. Prototypes 
for the newly-acquired mirror are to be found in the red-figured 
vases of the fifth century.° A contemporary Etruscan vase of 
similar subject and in an equivalent style is dated by Beazley 
in the first half of the fourth century,’ while a stylistically 


1 No. 52.259. Height including handle 734”; diameter 5 54”. Illustrated on inside back cover. 
The subject of the Museum’s cista handle may also represent Memnon, see The Bulletin of 
The Cleveland Museum of Art, April 1945, pp. 39-46. In this case the representation follows 
the myth closely. The mirror design is a free or even garbled interpretation. 

2 Four wings are more unusual than two, but see P. Ducati, “Contributo allo Studio degli 
Specchi Etruschi Figurati” in Mitteilungen des Kaiserlich deutschen Archaelogischen Instituts, 
Roemische Abteilung, XXVII, p. 256, a mirror of Eos and Kephalos in Berlin. 

3 Memnon does not occur in Homer; he is mentioned in Hesiod, Theogony, 984, but in connec- 
tion with his parentage, not Achilles. The latter narrative occurs in later writers but derived 
from the lost Aethiopis of Arctinus of Miletus. 

4 See G. Steindorf, Egypt (New York, 1943), opp. p. 106 and text pp. 96, 104. 

5 E. A. Lane, “An Etruscan Bronze Mirror,” Journal of Hellenic Studies, LVII, 1937, p. 221. 

6 Jbid., p. 222. For further references to these prototypes see J. Beazley, Attic Red-Figured 
Vase-Painters (Oxford, 1942), p. 285, Louvre G115; p. 439, Madrid 11158; p. 167, a hydria at 
Leipzig. 

1 J. D. Beazley, Etruscan Vase-Painters (Oxford, 1947), Pl. IX, 2 and p. 4 and Pl. XII, 1. 
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congruent Etruscan mirror excavated at Populonia is to be 
dated in the second quarter of the fourth century.2 A com- 
parable but earlier mirror is in the Vatican,° but with Kephalos 
rather than Memnon. The style of the Museum’s piece is 
free, angular, and rather archaistic than archaic. Eos bears the 
armored body of Memnon, whose helm has fallen to the ground. 
The composition is enclosed with a typical ivy border, while 
the rim itself is cast with a crisp egg and bead molding. Nature 
has been more than kind and has invested the metal, originally 
of a golden hue, with a smooth blue-green patina, which rightly 
or wrongly can but be admired. While Pfuh!” fittingly describes 
the Eos and Memnon cup by the Greek Douris in the Louvre 
as “eine wahre Pieta,” this Etruscan artist sees the subject 
decoratively and in a sprightly mood as if Eos bore, not her 
dead son, but one of her numerous passing fancies. 


SHERMAN E. LEE 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for January, 


1953, the following names have been added to the Membership 
lists: 


TRANSFERRED FROM LIFE TO SPECIAL LIFE 
Mr. and Mrs. Hayden B. Kline 
LIFE 
Ruth E. Adomeit 
J. H. Wade, III 
SUSTAINING 
George C. Brainard 

ANNUAL 


Brandes, Mrs. Frank A. ao, Mrs. David L. Russell, Mrs. C. V. D. 
Braun, Mrs. William cCracken, Mrs. Robert H. Semrad, Mrs. Roderick Q. 


Breuer, Mrs. Elmer C. Maas, Mrs. Edward L. Smith, Mrs. Arthur C. 

Crangle, Mrs. William H. Millikin, Mrs. Marta Abba Wasmuth, Mrs. Carl E. 

Helms, Madelaine Patterson, Mrs. Robert G. Witt, Mrs. John P. 

Ingersoll, Mrs. Jack E. Wyman, Mrs, Carl 
Total Membership 4,576 


8 G. A. Mansuelli, “Materiali per un Supplemento al ‘Corpus’ degli Specchi Etruschi Figurati,” 
Studi Etruschi, XVI, pp. §31-51, Pl. XLIV, 1. 


9 E. Gerhard, Etruskische Spiegel (Berlin, 1845), II, Pl. CLXXX. 
10 E. Pfahl, Malerei und Zeichnung der Griechen (Munich, 1923), I, p. 476. 
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THIS ISSUE CONTAINS 
PROGRAM OF EVENTS, FEBRUARY, 1953 - MAY, 1953 


ADVANCED YOUNG PEOPLE’S CLASS IN THE NEW STUDIO 
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ACTIVITIES FOR YOUNG PEOPLE 


Classes for Members’ Children 


SATURDAY MORNINGS BEGINNING FEBRUARY 7 


Instruction in drawing, painting, modeling, and art appreciation, in Museum 
studios and galleries. Aim: cultural development and enjoyment for all; 
fundamentals for the few prospective artists. Classes are divided according to 
age levels for children six years and over, and meet from 9.30-12.m. All groups 
are limited in size. Parents may attend a lecture at the same time. (See Courses 
for Members.) 


There is a two-dollar studio fee for the semester, February through May 2. 
This is now due. Regardless of registration, places in the classes cannot be 
reserved without the payment. Since all classes are limited in size, children will 
be registered in the order of application. 


Registration in classes is limited to ten-dollar or higher memberships. Call 
Educational Department for registration and further information, GArfield 
1-7340. 


Free Classes for Non-Members’ Children 


Open to all children over six years. Meets Saturday mornings from 9.30- 
12.00 m., throughout the year, including summers. For information apply to 
the Educational Department. 


Special Advanced Classes 


A limited number of talented children are admitted free to Saturday morning 
advanced classes in art, regardless of membership in the Museum. 


Free Entertainments 


On Saturday afternoons at 1.30 p.m., beginning February 7, entertainments 
for young people will be presented in the auditorium. These programs will 
consist of films, music, plays, marionette shows, and illustrated talks. Children 
under six not admitted; adults not admitted until 1.30 p.m., and only if seats 
are available. For a monthly calendar of these events, apply to the Educa- 
tional Department. 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, 
otherwise $3.00 per year. Single copies, 35 cents. Copyright, 1953, by The Cleveland Museum of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
the Act of August 24, 1912. 
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THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 


IN TWO PARTS 


FORTIETH YEAR 


FEBRUARY, 1953 NUMBER TWO: PART TWO 


FRIDAY EVENING PROGRAMS?! 


MUSEUM AUDITORIUM FREE TO THE PUBLIC 


Lectures, Music, Films? 


(Starred events at 8.00 p.m., others at 8.15 p.m.) 


*February 6. TAHITI, a lecture with color films by Earl B. Brink. 


February 
*February 


February 


March 


March 


*March 


March 


April 


*April 


13. CHAMBER MUSIC, by the Amadeus Quartet of London. 


20. NIGHT MUST FALL, a film with Robert Montgomery and 


Rosalind Russell. 


27. THE ART OF ROUAULT, a lecture by Robert Goldwater, 


13. 


20. 


27. 


Io. 


17. 


Editor, Magazine of Art, New York. 


. PORTRAITS BY INGRES AND THEIR SUBJECTS, a 


lecture by Agnes Mongan, The Fogg Museum of Art, Cam- 
bridge, Mass. 


CHAMBER MUSIC, by Faculty of the Cleveland Music 
School Settlement. 


GLORIES OF NATURE, a lecture with color films by Ed- 
ward A. Hill. Sponsored by The Garden Center of Greater 
Cleveland. (Holden Lecture on Outdoor Art.) 


LEONARDO DA VINCI’S VIRGIN AND ST. ANNE, a 
lecture by Sir Kenneth Clark, Hampstead, England. 


ARCHAEOLOGICAL TRAVELS IN IRAN, AFGHANIS- 
TAN, AND INDIA, a lecture by Richard Ettinghausen, 
Freer Gallery of Art, Washington, D.C. 


RASHOMON, a Japanese film. English subtitles. 


JAll events subject to change. See newspapers and monthly Museum Bulletins. Members 
receive first choice of seats at all Friday evening programs, before public is admitted. 
2An additional showing of each film will be given at 2.00 p. m. 
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April 24. 


May I. 


May 8. 


VIVALDI CONCERTI, by Joseph Knitzer and String 
Orchestra. 


MASTERPIECES OF EGYPTIAN ART IN THE CAIRO 
MUSEUM, a lecture by Bernard V. Bothmer, Museum of 
Fine Arts, Boston, Mass. 


NEW HORIZONS IN ARTISTIC FRANCE, a lecture by 
Walter Abell, Michigan State College, East Lansing. 


May 1s. CHAMBER MUSIC, by the Walden Quartet, University of 


Illinois. 


SUNDAY AFTERNOON PROGRAMS 


FREE TO THE PUBLIC 


Lectures, Films, and Other Programs 


(Starred events at 3.00 p.m.; others at 3.45 p.m.) 


February 1.PURCELL’S DIDO AND AENEAS, by the Euclid City 


*February 8. 


Lyric Guild. 


ATLANTIC ADVENTURES, a lecture with color films, by 
Hal Harrison. Sponsored by The Garden Center of Greater 
Cleveland. (Holden Lecture on Outdoor Art.) 


February 15. JAPAN’S CERAMIC HERITAGE, a lecture by James M. 


Plumer, University of Michigan, Ann Arbor. 


*February 22. MADONNA OF THE SEVEN MOONS, an English film. 


March 


*March 8, 


March 


AN ARCHITECT LOOKS AT EUROPE, a lecture by 
Clyde A. Patterson, Jr., School of Architecture, Western 
Reserve University. 


THE DEVIL AND DANIEL WEBSTER, a film with 
Walter Huston. (1941) 


READINGS FROM CONTEMPORARY POETS: (3) 
Yeats, D. H. Lawrence, and William Empson, by Don A. 
Keister, The University of Akron. 
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*March 22. TIGHT LITTLE ISLAND, an English film. 


March 29. EARLY JAPANESE INK PAINTINGS, a lecture by 
Sherman Lee, The Cleveland Museum of Art. 


April 12, READINGS FROM CONTEMPORARY POETS: (4) A 
Poet and Her Poetry, by Collister Hutchison. 


*April 19. GOD NEEDS MEN (ISLE OF SINNERS), a French film 
with Pierre Fresnay. French dialogue with English subtitles. 


April 26. SINBAD THE SAILOR, a puppet play by The Folktale 
Puppet Theatre, Norwich, Vermont. 


*May 3. PROGRAM OF ART AND EXPERIMENTAL FILMS: 
Art in Motion, Rousseau, The Idea, Dime Store, and Congo 
Arts, 


Gallery Talks 


Sundays, beginning February 1, there will be a talk in one of the Museum 
galleries at 3.00 p.m., on a subject to be announced. 


TREASURES IN OUR PERMANENT COLLECTIONS, by Margaret F. 
Marcus. A series open to the public. Sundays, 4.00 p.m., March 1 through 
March 22, 

Radio-Phonograph Programs 


Sundays, from 2.00 to 5.00 p.m., in the Class Room. Broadcasts and record- 
ings. George A. Kleinfeld. 


Informal Organ Recitals on McMyler Organ 


By Walter Blodgett, Curator, Department of Musical Arts. A half-hour of 
organ music will be given Sundays at 5.15 p.m., through April. 


MUSEUM-SPONSORED PROGRAM 


March 22.ST. MATTHEW PASSION OF BACH, by St. Paul’s 
Festival Choir and Orchestra; Walter Blodgett, Director. At 


St. Paul’s Episcopal Church. Time to be announced. Free to 
the public. 
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WEDNESDAY EVENING PROGRAMS 


FREE TO THE PUBLIC 
(Starred events at 8.00 p.m., others at 8.15 p.m.) 


il 


February 11. CURATOR’S ORGAN RECITAL. 


February 25. JEWISH MUSIC FESTIVAL CONCERT, sponsored by 
Music Committee of Jewish Community Centers of Cleveland. 


March 11. CURATOR’S ORGAN RECITAL. 
March 18. VOCAL DUO, by Harriet Hill and Gordon Myers, New York. 


April 8. CHAMBER MUSIC, by Rolf Storseth, cellist, Earl Kelly, 
pianist. 


April 29. CURATOR’S ORGAN RECITAL, 


*May 13, 20, 27 and June 3. KNOW YOUR MAY SHOW ARTISTS, by 
Gertrude S. Hornung, with May Show artists as guest speakers 
and demonstrators. 


COURSES FOR MEMBERS 


Information and registration at the Educational Department. GArfield 1-73.40. 
(Registration in classes is limited to ten-dollar or higher memberships.) A 
minimum of ten registrations required for each course. 


ROUAULT AND HIS CONTEMPORARIES, by Gertrude S. Hornung. 
Tuesdays, 11.00-12.00 m., beginning February 3. Demonstration and lecture 
in the gallery of the Rouault exhibition. Six meetings. 


UNDERSTANDING NETHERLANDS AND GERMAN ART, by Mar- 
guerite Munger. Saturdays, 10.00-11.30 a.m., beginning February 7. Illus- 
trated talks and visits to special exhibits. 


CERAMICS AND CLAY MODELING: APPRECIATION AND PRAC- 
TICE, by Frank Woodworth Rood. Wednesdays, 7.30-9.00 p.m., beginning 
February 11. (Studio fee of $5.00.) 


STUDIO DRAWING AND PAINTING. For beginners and former students, 
by Price A. Chamberlin. Wednesdays, 7.30-9.00 p.m., beginning February 11. 
Emphasis on color, drawing, and painting. A study will be made of many 
techniques as found in Museum collections; supplemented with reproductions 
and Kodachromes. Members will use various media. (Studio fee of $5.00.) 
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SATURDAY AFTERNOON SKETCH CLASS FOR AMATEURS, by 
Price A. Chamberlin. Saturdays, 2.00-3.30 p.m., beginning February 14. 
Students have an opportunity to study Museum exhibits for inspiration. 
(Studio fee of $5.00.) 


DRAWING AND PAINTING FOR AMATEURS, by Bernard M. Weiner. 
Wednesdays, 7.30-9.00 p.m., beginning March 4. The beginner will be intro- 
duced to basic problems of drawing, painting, and color. A variety of techniques 
and materials will be used, and all activities will be gauged to the interests 
and needs of the “amateur artist.” Ten meetings. (Studio fee of $5.00.) 


ART OF CEYLON AND INDIA THROUGH TRAVEL, by William EF. 
Ward. Wednesdays, 2.00-3.00 p.m., beginning March 4. Four meetings. 


ORIENTAL ART AND LITERATURE, by Margaret F. Marcus. Fridays, 
10.30-12.00 m., beginning March 6. The poetry, plays, and romances of 
Persia, India, China, and Japan, as illustrated in the arts of these countries. 
Six meetings. 


*ELEMENTARY KODACHROME PHOTOGRAPHY, by Richard 
Godfrey with guest speakers. Wednesdays, 7.30-9.00 p.m., beginning March 
11, Six meetings. 


EXPERIMENTAL CLASS IN ABSTRACT AND NON-OBJECTIVE 
PAINTING AND SCULPTURE, by Leroy Flint. (Second Series) Wednes- 
days, 4.00-6.00 p.m., beginning March 11. Theory and opportunity to 
experiment with mobiles, abstract sculpture, and painting. Part of each 
class devoted to studio work and part to discussion: a student may attend 
either or both. (Studio fee of $5.00.) 


CAMERA WORKSHOP FOR GARDEN AND FLOWER PHOTOG- 
RAPHY, by William E. Ward. Wednesdays, 10.00-12.00 m., beginning April 
2g. Four meetings. 


PAINTING FLOWERS IN WATERCOLOR, by Marion Bryson. Thurs- 
days, 1,00-3.00 p.m. , beginning May 7. For amateurs or professionals. Instruc- 
tion and demonstration in use of medium for enjoyment and appreciation of 
painting. Study of Museum examples. Bring flowers and painting supplies. 
Eight meetings. (Studio fee of $5.00.) 


FLOWER ARRANGEMENT, by Margaret F. Marcus. Wednesdays, 2.00- 


3.30 p.m., beginning May 20. Members are urged to bring their favorite 
flowers and containers. Six meetings. 


Special Services for Groups In and Out of the Museum 


Talks on art subjects given in the Museum or outside. Guidance for clubs, 
conventions, or other group visits to the Museum. Apply to Marguerite 
Munger, Supervisor of Club Activities, or to the Educational Department, 


GArfield 1-7340. 


*Free to Museum members. Open to Garden Club or Garden Center members on payment of 
$5.00. 
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Assistant Treasurer WALTER A. CROLEY 
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Director WILLIAM MATHEW ge MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant D. Cooper 


Comptroller WALTER A. CROLEY 
Cashier ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 


Membership Secretary, Emeritus I. T. FRArRY 


EpitH Burrous 
ELIzABETH COLE 


In Charge of Membership 
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In Charge of Photograph Shop RIcHARD GODFREY 

Superintendent of Buildings Joun W. McCase 
Assistant Superintendent JOsEPH J. KRAYNAK 
Office Manager GorbDON E. Roos 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M.MILLIKEN 
Assoc. Cur.of Decorative Arts HELEN S. Footr 
Cur. of Textiles, Emeritus GERTRUDE UNDERHILL 
Curator of Textiles Dorotuy G. SHEPHERD 
Asst. in Textiles EVELYN SvEc WARD 
Curator of Oriental Art SHERMAN E, LEE 
In Charge of Classical and Egyptian Arts 
SHERMAN E. Ler 
Asst. in East Indian Art WILLIAM E. WARD 
Curator of Paintings HENRY SAYLES FRANCIS 
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Asst. in Paintings Mary G. BALLou 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints Leona E. PRASSE 
Assistant in Prints Louise S. RICHARDS 
Curator of Musical Arts WALTER BLODGETT 


Curator of Education Tuomas Munro 
Assoc. Curator, Emeritus Louise M. DuNN 
Associate Curator for Administration 

MARGARET F. 

Section of Circulating Exhibits 

Administrator Doris E, DUNLAVY 

Preparator Joseru G. ALVAREZ 
Supervisors: DoroTHY VANLOOZEN (Children’s 
Classes), MARGUERITE MUNGER (Clubs) 
WILLIAM FE. (Motion Pictures) 
GERTRUDE S. HORNUNG (Special Activities) 
Rutu F. RUGGLES (Special Exhibits) 
EDWARDB. HE NNING(Saturday Entertainments) 
Dorotuy S. SASAK (Educ. Publications) 
Instructors: JANE H. Grimes, JETTA HANSEN, 

MARGARET F. Marcus, NANCY SERAGE 


BROWN 


LIBRARY 
ELLA TALLMAN 


Librarian 


ADMISSION 
Open free at ail times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


The art library 1s free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzz anine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m., and Wednesday, 9 a. in. to7 p.m, 


LUNCHEON AND TEA 
Manager, MAYME FLoop 


Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4.30 p. m. 


AN ENDOWMENT TO THE 
SUCH GIFTS ARE 


Museum, 
DEDUCTIBLE 


Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 


SALES DESK 
Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 


on request. 
MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Living or Memorial Endowments 

contribute any sum above 500 
Special Life Members contribute 500 
Life Members contribute 250 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request 


BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL* 
FROM INHERITANCE, ES 


ATE, OR FEDERAL INCOME TAXES. 
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